THE SCENE IS CHANGED

rather in the manner of a stage procession, whose individual
members had gone off and were coming on again with old
familiar faces.
It was the director's task to give variety and freshness to
plays under these casting conditions.   The total repertory
required two or three of these Regisseure beside the general
director responsible for all productions;   and there was
always an evening director (Abendregisseur) who timed and
scrutinized every act and scene, and had powers to call an
extra rehearsal any morning.   Directors of separate plays
had a free hand, and some of them showed an individual
imagination that went far beyond the most skilful of stage
management.  I began to know one director by his lighting,
another by his variation of stage levels;  and to see possi-
bilities in the art of staging pkys which our English theatre,
in spite of Craig's writings, had not begun to realize. With
all this in mind, I sought to make back-stage contacts which
would help me to understand the technical aspect of theatre.
My first ambition was to write plays; but I wanted to work
myself into theatre life, to attend rehearsals, and to learn
how everything was done.   This was far from easy, fdr a
German theatre playing repertory had no time to spare for
a young English scientist with a dramatic hobby.   As for
other students, they laughed at me and advised making love
to an actress; adding that after a week of her I should find a
waitress more fun.   There was something in this, for when
I met stage folk I found them personally disappointing.   I
remember that one of the directors envied me the life of
science, and said that whenever he entered a stage door he
felt he should put on the white overalls of a specialist, because
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